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Colorado artist Nathan Solano
finds inspiration in all things western
By Mark Mussari

NATHAN SOLANO doesn't really like to talk about his

artwork. But that's ;Llr:gh[—]l.iﬁ Camvases .‘:pc;]]n: volumies, With their
elegant chromaticism and caprivating figores, his paintings reveal a
keen eye for both natural lighting and figurative gesture. Although
Solano falls under the segis of a western painter, his narratives are
more pictorial than historical. The light In o distant window, a horse’s
tuil catching the sun, a face slightly turned—these subtle elements
corvey the story in Solano’s paintings.

“Ny own story Is not typical of most painters,” sdmits Salano, wha
Iives and warks in Puebla, CO. His [ather was o coal miner in Drager-
tomn, UT, where the younger Solano was born and raised. =1 drew a lor
as 4 child,” he recalls, “bur my parents didn't think you could make
o living doing are™ Still, they were readers and imparted this interest
in their sor: “They made me read 24 books every summer.” As a child,
Solano won a *Draw Me* contest, and while in high school he took an
art class on a partial art scholarship. “But | never envisioned making a
living at it," he ohserves.

Solano sttended Colorada Stare University and then the University
of Coloraco, but he could not stay focused on his studies. “Before long |
was drafted inta the army and spent i year in Viernam,” he says. When
he returned from his stint a5 an infantry sergeant, Solano began w
take ceramic and photography classes. “1 took classes char interested

FOUR IN A ROW, OIL, 22 X 30.
DOSSIER
REFRESEMTATION
Settlers West Galleries, Tucson, AZ; Texas Art Gallery.
Dallas, Tx: Abend Gallery, Denver, CO: Ann Korologos
Gallery, Basait, CO; www nathansolano.com
UPCOMING SHOWS
Greeley Stampede Art Exhibit & Sale, Greeley, CO,
June 14-july 4
Thires=persan shaw, Ann Korologos Gallery, june 26-july W
Quest for the West, Eiteljorg Museum, Indianapalis, M4
September N-Octaber 11
Art for the Sangres, Westcliffe, CO, September 26
Great American West Show, Settlers Wes ries, November &
Proview 2010 Party & Auction, Texas Art Gallery, Movember
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mi,” he u!-:p|:|i11-=. This training leel o @ ]nh as i [!]11"1'\‘1;|".I|"|'IL'|' on a local
wewspaper. Today, he traces his strong compositional sense to that ex-
perience. *Burt the learning curve really stecpencd when 1 became an (-
lustrator at an ad agency,” he comments. To make a living, Solano juggled
johs in advertising, lluseration, and barrending,

Solano started to paint after moving to Florida in 1982, “1 was doing a
lot of work for a real estate company,” he says. “Every week they wanted
i new palnt ir'|.\zL -ihuwm:,:  seene [rom their f.':i."'-l..'lil."lr'l'l'l.l:‘l'l'[.” Lommissions
soon came In from restaurants, oo, ] received a commission for 15 paint-
ings from a sports bar,” he remembers, In 1987, he returned to Colorado
and took a job with Hewleti-Packard in Colorado Springs, but was laid
offl shortly thereafrer. =1 began doing freelance paintings for restaurants
in Colorado Springs and Puchlo™ he S2IVE, Solano Tty ot have realized it
at the time, but he was -c|.w.|:.' hu:u_'unl.'n_q a full-time painter.

His painterly eye soon turped toward western landscape and nar-
rative. *I've abways had an affinity for riding horses,” says the armise, Ar
one point he met a rancher and begin 1o herd and brand for him. These
experiences fed into his paintings. “I'm not a cowboy, but once you do
i, you know what its supposed 1o look like” he notes. Though often
reticent about discussing his artistic insparation, continued on puge 100
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CLOCKWISE FROM TOF LEFT:

FULL MOON WARRIOR, OIL, 12 X 8,

THE MAKE UP OF A COWGIRL, OIL, 22 X Z4.
OUT STANDING IN THEIR FIELD, OIL, 30 X 48,
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Solano does point out thar “vou can't wakt
for inspiration to strike. You have to work
through it 1 you have to be inspired 1o
patnt, you're in the wrong business.”
Solano's bhackground in photography
also informs his canvases, "]'|1|'-t|1c_r.';|'|h~.

readily acknowledging the advantages
of working from photographs, particu-
larly when capturing gestures that defline
and .1-.'.11.| L'h.:r.h;h,'r tia |1i.-\ 'i|g_:|1r|:-,. "'\".'hr._-:|
trying o do figures on horseback—or a
crowd scene or a portrait—a ph-i'rtl.'q.:t'.'e]"]'l
will pick up the detal he observes
Painting from photos can pose chal
, especially when painting
livestock, "The camera often captures
animals at odd moments. 1f | painted
directly from a photograph, it wouldn®t
look right,” he explains. “That's one of
the limitations of phatograpl
Many of Solano's paintings
interplay that occurs between o
photographic imoage and artistic inter

cerned with evoking a fecling than his-
torical facr. “still” 1 wonldnt
put a Hapi blanker on thern Chey
enne [Indian].” For reference purposes, he
maintains files of historical photographs,
especially of Mative American tribes,
Though Solano is best known for his
wiestern \-'.'I.'Irk‘-, i'li‘- "i'i'l'l]"l,.' 1% .ll,'T”.!”'p' |T|'||'|.'1'|
] commissions to
paint several Matlonal Football League
plavers and has also done work for the Air

broader: He has re

Force Academy’s foothall program. Yet for
someone who readily admits he's not a
cowhoy, h clearly attuned o the cow

by way of life and the history of the West.

SOLANO PAINTS everyda
the week, imcluding weeken
en to do sn,” he s
because 1 do 10 1o 12 shows a year” He is
especially fond of the annual Art for the
Sangres show, held in Westelilfe, COy, with

5. “I'm driv-
“It'= also o neces

provecds going to local land preservation
Solano's wiork has also .|p]'.u_".|L'1::| in the
respected  annual American Miniaturn
show it Settlers West Galleries in Tue
0, For years, he held a private one-
man s ar Christmastime in his Pueblo
=i |,n'li| 3 whi;‘h is located in a 100 r-old
former post office building thar he shares
with four o five other artists. “It has 14-
oot ceflings—I love it he says.

His painting OUT STANDING IN THEIR




FIELDY exhibits an impressionist sensibiliy

towvard |I" ing and calor, It -:'-l._'p'n ts a teld
ol grass near I|'u Arkansas River, with gmss

encompassing o good two-thirds of the can

vies, It was siimmer, about &30 in the eve

ning" Solano recalls. “1 laid our the colors

first—lots of purples, greens, omnges, and
redds.” The soft symphony of tones loosely
defining the ficld balances the more defined
trees in the top third of the canvas. A thin
stripe of vellow light defines the horizon be

yond the teees. *This one came out ||'.-.- wiay 1
sawv it in my head,” adds the artist,

Im FOUR IN A ROW, he moves the eve to
ground tevel to show a cowboy on horse-
back about to lasso some calves. “They
were branding about 800 head thar day”

remembers Solano, who has wrestled and

branded a few cattle in his day [he mass
of running cattle gives the canvas a vo
luminous qualicy, with the artist using
a loose, almost abstract brush stroke o
convey the animals in the background.
solano admirs thar two of the four calves
in the foreground were originally white. j
‘| changed them to Black for contrast,” P g Sk E .._‘.‘:Pfof .'}I|I'"'u'l:‘J-.lr'.li'iP

he explains. The cowboy serves as the 4 Gourd ¥

painting’s focal point. Encircled by run
ning cattle, the cowhand lifts his lasso in

the moment just before capture. A flash of
light glints on his hands and har, <1 like r = - .
backlight,” notes the painter e 2 o Mt DELICIOUS AND
For FULL MOON WARRIOR, Solang posed : ; i 74 B, | REFRESHING

n mode! from the Pine .!'.|||:_'|e.' Indian Reser- ¥ d ’ = : ! . : SZ =90 x 4

vation in South Dakota. The figure, sitting ;
on o grazing horse, depicrs a member of the
Oglala Stoux tribe as he stops in a field on
4 moonlit nlghe. White paint on the war-
rlar's Fce repeats in the horse’s mane, face,
; the solid white disc

.Irll.l 51.1'-1l.'l'r1‘-, [ I'u'l'.l"'-

of the moon. In rendering the background,

Soluno seems 1o PR & lid armosphere in
the shimmering blue amhbiance.

4“1 dou’t start with a conerete idea™ ex
plains Solano, who claims that his great-

est challenge in painting is “making it look . E N N Y :._uM- Z Z 0

right.” Describing his approach as <an edit- 760.228.1413 i LENNYMAZZO.COM

ing process,” he says he often wishes he had 1

mare Hime with Iy comvas, 1 can work on

a painting forever,” he .n|||||I~ “but there

COMES & pOInr w |:-.'r1 L ERLL] |'|.I'.'L' 0 510p h I
There is something undeniably ironic
about Solano™ reluctance to talk abou
III" Palntings, because they |:;.I\.'|_' 503 -'III.I-.il
to say, But maybe he knows that. =1 just
s Nl U.'l!u.ll: |--.|,'|,'_' i'||' Insisrs I'.1|::[jr'|_|'.-i'|\|'

for the rest ol s, We et BO See B, EoD. 2=
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