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UrcomMmc SHOW

SHOW LOCATION SANTA FE, NM

Oct. 3-17, 2008
The Peterson-Cody Gallery

130 W. Palace Avenus
Santn Fe, N 87601

S  HEATHER FOSTER
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Make My Day. acrylic. 36 x 367
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Anather Kid Staring, acrylic, 48 x 60"

ost people think of farm
animals  as  smelly  and
Ailthy,  their  personalities

and sustenance qualities often overlooked,
but not painter Heather Foster. Foster s
captivated by the individual personalities of
these livestock and depicts the relationships
of the animals 1o one another and their
surraundings as well as to the viewer in an
amusing and charming way.

Foster will unveil several pew guirky
porraits of animals i a solo exhibition
titled Close Range that runs Oclober 3
through 17 at The Peterson-Cody Gallery in
Santa Fe, New Mexico, Composed of her
cument fovonite subject matter, these new
paintings reflect Foster's experimentation
with cropping, distorting, and exagperating

farm amimals’ features.

“| hope viewers will discover their own
story hehine each image,” Foster writes.

Foster works in a variety of sizes, but in
this show she will include quite a few large
format pieces. In 20006, Foster switched
from working in oils to acrylics. Continuing
in this medium, she begins each painting
quite loose with blocks of bold colors. From
there she chooses which areas to develop
and finish with finer resolution,

“In some areas | work 1o bring out detail
and in athers | try to say more with less and
allonw the underpainting to show through,”
Foster explains. “From this, | want viewers
to feel a sense of depth and have the eve
mover over the canvas, sometimes noticlng
that a lot can be described with a fow

simple brushstroles

Capitalizing on her flair for humor, Foster
finds hersell dawn to characters first and
then studies what makes them visually
unique. Most of her subjects reside on dairy
farms where she never leaves disappointed,

“My visits 10 dainies are always fun
because the cows have always been curious
about me, They never run the other way as
it happens with some other catle. | always
lowe their cunious nature and that vsually
translates 1o close ‘in your face’ momens,”
she explains, “And, the horses are even a bit
more cunious, investigating everything with
their noses that act as feelers.”

The more curious the animal, the more
Foster exagerates and distons their features
o convey that experience, as exemplified
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220, acrylic, B0 x 48°
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Investigating. acrylic, 60 x 48"
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Horse Around, acrylic, 48 x 367
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in the paintings titled Inspecting  and
Investigating.

Each of Foster's portraits holds a special
memary of her encounter with the animal,
Her creative process encompasses the entine
arlventure, froam visiting the ranch to talking
to aned photographing the lvestock.

‘I always work through everything on
each camvas. It leaves evidence of changes
in my thoughts, my dawing and my
compositional ideas,” she notes

Just glancing at the piece titled Another
Kid Starng, Foster recalls how the cow
seemied (o use her hom o shade her eves,

"As i she wanted 1o stare, bul knew it
was impolite, whereas her little one just
blatantly stares at the viewer,” adds Foster,

In Make My Day, Foster was drawn 1o the
strong shadow the cow's horn cast on its
boahy

“He is just giving the viewer that
squinty-eved,  Clint Eastwood  look,”
shi quips.

Foster’s solid brushwork, palette and
composition appeal to a broad base of
collectors, Her paintings hang in ranch
homes across the Western US, as well as in
urban areas, including New York City, San
Francisco, Los Angeles, Chicago, and even
Cislo, Nomway,

“My collectors tell me the paintings
amuse or delight them because | capture
the umique spirit and character of my
subjects with humor and respect,” says

— 504 Bass
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Fester, “Thivy alten have a story to tell me of
MEMries a [rartic ular image triggers.”
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Investigating. acryllc, 60 x 487
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in the paintings titled  fospecting  and
Investigaling.

Each of Foster's ponrmaits holds a special
memory of her encounter with the animal
Her creative process encompasses the entire
achventure, from visiting the ranch 1o talking
tor and photographing the esiock,

I always wiork through evervthing on
each camvas, It leaves evidence of changes
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O witlonal deleas,” she notes,

ust glancing at the piece fithed Another
Kid Staning, Foster recalls how the cow
seemed (o use her horn o shade her opes,

“As i she wanted to stare, but knew it
was impolite, whereas her lile one just

hlatantly stares at the viewer,” adeds Fostor

Horse Around, acrylic, 48 x 36”

In Make My Dy, Foster was driaswn to the
strong shadow the cow's hom cast on s
IJIHl't.'

“He s just giving the viewer that
squinty-eyved,  Clint Eastwond ook,
she fquips

Foster's solid brushwork, palete and
composition appeal W o broad base of
collectors, Her paintings hang in ranch
homes across the Western LS. as well as in
wrban areas, including New York City, San
Francisco, Los ".111.:,-.4:'\_ Chicagn, and oven
Chsley, e WY,

My collectors tell me the paintings
amuse ar delight them because | caplure
the unigque spirl and character of my

subjects with humor and espect,” says
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Price Range Indicator

Samall Medium Large
001 556051000 $1,500-43,000 54,000-56,000
2008 51,500-63,000  $4,000-86,000  $7,500-510,000
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