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TiM SASKA AND
HEATHER FOSTER
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“Scene and Herd” gives two different looks
at the landscapes of northern New Mexico.

ile Tim Saska and Heather

Faster are bath influenced Ir:.'

the wide open spaces and

pristing landscapes of Northern MNew

Mexico, they each have developed a

unique way to work it into their paintings.

Foster uses the hindsea pe as a background

to her portraits of cade, while Saska is

il!_\pi.rl:d b}' the unir.]u:_' 1||.L;1|i1i::.$ of the arca
to create his closed scenic vistas,

“Oecasionally, my work is inspired by
the landscape | travel through, with the
cattle in the distance,” says Foster. "Some
of my newer works are lirge scale images
of these animals close up. | enjoy going
out and visiting cartle on local ranches.”

Foster's interest in cartle began in
2001  when she was  offered an
opportunity o be an artist-in-residence ar
the Ucross Foundation in Wyoming,

Ucross is a working e ranch and art
residency program that accepts only a
small number of its applicants in the areas
of visual art, creative writing and music,

"I was out there painting one day
with an casel set up in a field and
enjoying an awesome view of some
mountains when T sported some cows in
the distance,” says Foster. “I just kept
painting, but they just kept getting
closer and closer o me. ['ve always liked
their shapes, their quirky expressions.
They make eye contact with you and
just sort of stare ar you and it gor me
wondering a5 o what they were
thinking abour.”

Foster enjoys painting cows because
she feels these works allow the viewer o
be a participant in the story thar is
untolding from the canvas,

“My hope is that in these new
paintings, each viewer will feel as
though they are a participan, able o
imagine  what  the  subjecr s
contemplating, often by projecting their
own thoughts onto the subjece,” says
Faster. "On this level, they should feel
part of the work rather than only
passively witnessing a moment.”

Like many rradivional painters,
Faster also employs a layering process of
completing these works.

“My paintings are built in layers,”
says Foster. “T like to sec the process and
changes thar occur during the creation of
a painting, only visible with close
inspection. For this reason, 1 do nat do

Hearnen Foster, Bovguer Toss, on
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In this painting [ inagine the one in white
is the bride and the other givle ire
lingering, wiising to be the one 1o crch the
bongues. .. ar perliaps dodge it.
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Heatier Foster, THe
Patin AHEAD, O1L OX
BOARD, 40 X 48

T s pronep was fuse Danging

wiit, watching the cars go by
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fn @ sinple fine.
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The Collector Says . . .
“I am mainly drawn to
Heather’s work because
of her fantastic use of
color, and her wonderful
sense of humor which is
obvious in her large cow
paintings. The impact of
these large, colorful
paintings always makes
me smile.”

— Krisein Price
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Tim Sasea, Corronwon CREEK, AURYLIC,

studies o plan vut the final sutcome:
Instead, | begin by drawing with paint in
the  lirst fayer.  making  many
compaositional decisions in this seage.”

Saska has been painting the same
northern Mew Mexico |.1||..h.g.1!s._- bor over
30 vears and finds :xulnl.'lhm!.{ MneEw o
paint exch time he ventures our into the
Hﬁllltr_'ﬁ.h.{l.'.

“It’s the sanpre de Christo range of
the Rocky Mountains that [ paint and
this 1s the |-ilhi'rt-|ilr that fas l1r|.|u11h: 73]
many artists here to paint.” savs Saska.
"”l.'r'l.'. I COTionwods,
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boulders, white water, tributaries, endless
numbers of rivers, crecks coming down
off the mountains, juniper, and pifon
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Sazka

landscapes in what he terms closedd seenes,

enjoys  painting  close-up

“They are closed in the sense char
there is not much horizon,” says Saska,
"One painting would be looking down
onto i creek bed, which brings the rocks
and water directly 1o the viewer’s feer, It
gives an immediacy o the scene and,
with the large size, the canvas has a

artists woidk. u‘i
Tim Saska Heather Foster ':
Small Medium  Large Small Medium  Large —
1995 $1,100 $3,000  $5000 @ 2000 $500 51,500 54,000 _:
2000 51,500 $3,400 $6,200 2006 51,400 54,200 $9,200 |0
2006 52,200 54,100 £7,700 "f
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on either side,”
Saska
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also uses a broken color,
berween secing brushstrokes and crearing
I|El_' i”I.J.‘.-iI.I[] ur'|1m.-.|1~.l{.|-i;.r-..

“With the broken color, | nse small
I!‘-|L'L1."‘> |1tI [1.lil11 sidde I'n.' ﬂ.i|.|.|.' [0 Crcate a
dissolving form of impressionism,” says
Saska. “From the distance, they look very
realistic and chen close-up you notice 2
lor of brushsrokes and it s very
painterly. With acrylics, the surface is
very important and the paine dries fast so
vou are able o brush paint over pain
and this pves textores o the canvas and
allows you 1o see layers of paint through
the bits of paine, In chis way, the layers
show and it doesn't blend together so |
am able to build up form by small

brushsirokes.” @

For a divecr link o ||I'||-
exhibiting gallery pa ra

www.americanaricallestor com




